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The editors of Mongolian Sound Worlds (University of Illinois Press, 2022) have put together this
bibliography for you to further explore the music and cultures of Mongolia. It includes sources
in English and other European languages (pp. 1-6) and in Mongolian languages (pp. 7-9). This list
will be updated on a regular basis.

The editors welcome additions, updates, and corrections to this bibliography. Please send a
message to: mongoliansoundworlds@gmail.com.
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