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Colwell, Andrew. 2018. “Sounding Original: Nature, Indigeneity, and Globalization in Mongolia (and
Southern Germany).” PhD diss., Wesleyan University.
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———. 2009. Rhapsodie en sol mongol. Lille: Le Rifle.

Dulam, Sendenžavyn, 1987. “Conte, chant et instruments de musique: Quelques légendes
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Mongolia.” Journal of Ethnobiology 39(3):371-391.

Pegg, Carole, and Elizaveta Yamaeva. 2012. “Sensing Place: Performance, Oral Tradition, and
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Instruments and the Orchestra of Kazakh Folk Musical Instruments in Bayan-Ölgii, Mongolia.” In
Japanese. Sokendai Culture and Science Study 14:109-126.

———. 2019. “Systematization of Kazakh Music in Mongolia: Activities of Theater and Radio
Station during the Soviet Era.” Asian Ethnicity 21(3):413-424.

Yoon, Sunmin. 2011. “Chasing the Singers: The Transformation of Long-song (Urtyn Duu) in
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Shenyang: Liaoning Minzu Chubanshe.

Mergejikh, Fülongag. 1997. “Khooloin tsooryn nooz” [The secret of khooloin tsoor]. In Mongol
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